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HacTb 1. My3blKA/lbH0E OBLE/^l/IHEHI/IE 

My 3 biKa/ibHoe o 6 beAMHem/ie “HOBAFI C14EHA" coctomt b ochobhom m 3 MO/iOAbix My 3 biKaH- 
TOB, «B/n?tOLM!/IXCH / 1 M 6 o BblfiyCKHUKaMM, /ln 60 ynamUMUCB KOHCepBaTOpHH M My 3 blKaabHblX yMM- 
flMLU ropofla XapbKOBa. 06 ;iacTi/i Aeaxe/ibHOCTii - coBpeMeHHbiii aKaAeMnnecKnii My 3 biKanbHbii/i 
aeaHrapA, He 3 aBMCi/iMafl pox My 3 biKa, pa 6 oxa c pa 3 H 006 pa 3 H 0 Pi <J>o/iKOBoCi v\ ayxobhoi/i My 3 bi- 
Koii, SKcnepuMeHT c ci/tHxe 30 M AaHHbix cocTaB/iflioiAnx (HanpuMep b BHAe - Heocfio/iKpoKa). 

BnAti AeaTe/ibHOCTu: 

- npoBeAeHne xpaAMAMOHHoro <J)ecxnBa/iB coBpeMeHHOii aBaHra pahom My3biKM v\ He3aBncn- 
Moro poxa "HOBAFI CUEHA". 

- ripoBeAeHne KomtepxoB c ynacTneM npumaueHHbix Ko/i/ieKTMBOB 1/13 Poccwm, YKpanHbi m 
AP yrux CTpaH (b MacxHOCxw m repMamiH 1/1 AMepuKi/i) . 

- ripoBeAeHMe ceMi/iHapoB, BHAeonpocMOxpoB n npoc/iyLUMBam/n/i. 

- OpraHM 3 ai 4 na 3 anncn My 3 biKanbHbix KO/i/ieKTHBOB. 

- OpraHnaauMB racxpoxiePi My3biKa/ibHbix KO/i/ieKXMBOB "HOBOI/I CUEHbl" 3 a npeAe/iaMn 
XapbKOBa m YKpanHbi. 

3a BpeMB cyLqecTBOBaHMB o6beAHHeHMB, b ero Ky/ibxypHbix aKUMBx ynacxBOBa/io 60/iee 30- 
TM KO/i/teKTMBOB 1/1 OTAe/ibHbix ncno/i m/ixe/ieti ropoAa XapbKOBa. Ha ceroAHBLUHMii AeHb “HO¬ 
BAFI CUEHA" o6beAMHaeT 4 My3biKa/ibHbix Ko/mexxi/iBa, 1/iMetomnx hmcto xapbKOBCKyto nponn- 
CKy. 3 xo rpynnbi HYXOI/I, KA3MA-KA3MA, 3/lb3A n HEPEriAXI/1. nmoc noAAepx<Ka p^Aa 
rpynn CMeutaHHoro cocxaBa: XapbKOBCKo-MaPiKoncKaa rpynna TPAMBAl/IHblE CHbl. XapbKOB- 
CKO-Hepm/iroBCKaa rpynna OOA-XOKA. XapbKOBCKO-/lnneuKaB rpynna MO/lHA/lbHAFI HOHb. 

AKTMBHoe yMacTue b KOHitepxax “HOBOI/I CUEHbl” npwHMMaiox xapbKOBCKne My 3 biKaHTbi, 
pa 6 oTaiou 4 Me b o 6 nacxn aKaAeMi/inecKoPi aBaHrapAnoPi My 3 biKM. 


Part 1. MUSICAL UNION. 

The musical union “NOVAYA SCENA" mainly consists of young musicians who are 
already graduated or still studying in conservatoire or musical colleges of Kharkov. It’s 
activity includes a modern academical vanguard, independent rock, increasing interest to 
folk musik, experiment of synthesis of all these components (e.g. “Neo folk rock”). 

Kinds of activity: 

- organizing traditional festival of modern vanguard music & independent rock “NOVAYA 
SCENA" 

- organizing concerts participating invited groups from Russia, Ukraine & other contries 
(in particular Germany & USA) 

- conduction seminars, video-review & listenings 

- organizing recording of musical groups 

- organizing concert of musical groups of the “NOVAYA SCENA" outside Kharkov & 
Ukraine. 


ByflyMM H633BL1CMMblM TBOpHeCKMM 06 beAHHeHMeM XapbKOBCKMX MyabIKaHTOB, aKTepOB 1/1 (f)0- 
Torpa<J)OB “HoBaa cqeHa" cymecTByeT c fleKa6pfl 1989 r, 3aBepuiMB flanTe/ibHbiii nepMOA no/iy- 
noAnoabHoro cymecTBOBaHna b aBrycTe 1991 roAa, o6beAHHeHne 6bmo 3aperncTpnpoBaHO Ha 
npasax caMOCTOHTe/ibHoro KO/i/ieKTMBHoro Ky/ibTypHoro UeHTpa. 

Ochobom UeHTpa Ha ceroAHHUJHMM AeHb BB/iaeTca Asa paBnonpaBHbix TBop^ecKnx 4>opMnpo- 
BaHMJi: 

- My3biKaabHoe o6beAHHeHne "HOBAfl CUEHA" 

- i/i TeaTpa/ibHaa MacTepcxafl “HOBA3 CUEHA”. 

UeHTp 3KTMBHO COTpyAH MHaeT C XapbKOBCKHMM XyAOXHMKaMM-aBaHrapAUCTaMM M3 06 beAHHe- 

hmb “Jll/ITEPA-A”. 

Ochobhom qe/ibio AeaTeabHocTM UeHTpa JiB/meTCs noAAepxxa m pa3BMTMe coBpeMeH hoto 
i/icxyccTBa pa3/iMMHoro xaHpa, ero pea6M/inTauMB Ha ypoBHe o6mecTBeHHoro co3HaHMfl, noA~ 
Aepxxa m CTMMy/iMpoBaHi/ie pocTa MH<l>pacTpyKTypbi coBpeMeH hoto MCKyccTBa b ropoAe XapbKO- 
Be. f 

flesTenbHOCTb UeHTpa pa3BMBaeTCB b HecKO/ibKMx HanpaB/ieHi/mx, mhotao nepecexaiomMxcfl 
npi/i npoBeAGHMM 6o/ibWMX MHoronnaHOBbix xy/ibTypHbix axuiMM (cJiecTMBa/iM “HOBAfl CUEHA 1 
i/i 2, "HOBAfl BOTHA" mum Ky/ibTypHaa bkamb “POXAECTBEHCKHE MY3blKA/lbHblE BEHE- 
PA - 91"). 

Bo/iee noAPo6HO o AGflTe/ibHOCTM TBopnecici/ix o6beAHHeHMti, bxoaallimx b Ky/ibTypHbiM 
UeHTp. 


“NOVAYA SCENA" was organized in december 1989 as an independent creative union 
consisting musicians, astors & photographers of Kharkov. After a long period of 
underground existance the union was registrated as an independent Collective Cultural 
Centre. . 

The two following creative unions equal in rights are now the basis of the Centre: 

- misical union “NOVAYA SCENA" 

- theatre studio “NOVAYA SCENA” 

The Centre activeli collaborates with Kharkov vanguard artist from the union “Litera-A”. 

The most important purpouse of this Centre includes support & development of different 
branches of modern art & rehabilitation of it upto social consciousness standard. 

The activity of the Centre developes in several ways which sometimes conclude in great 
cultural .actions (festivals “NOVAYA SCENA" 1 & 2, “NOVAYA VOLNA" ("New Wave”). 
“Xmass Musical Parties-91). 

And now we shall talk about the activities of the creative unions of the cultural Centre 
in detail. 






HacTb 2. TEATPA/lbHAfl MACTEPCKAfl 


TeaTpa^bHan MacTepcxan AB/meTca o6beflMHeHiieM moAeti b KO/innecTBe 18 He/iOBex, 3aHn- 
waioiL|Mxcj) TeaTpoM npo<t>eccnoHa/ibHo, m cTaBamux nepeA co6om 3aAany bo3po>kaghi/i5i TpaAM- 
upw aKcnepuiMemra/ibHoro pyccxoro TeaTpa, M3yMasi onbiT c oahom ctopohn AenTe/iew TeaTpa 
KQH143 npoiu/ioro, Hana/ia aToro eexa (HexoB, BaxiaHroB, Mei/iepxo/ibA v\ ap), c APyrort ctopo- 
hu - coBpeMeHHbiCi aKcnepuMeHTa/ibHbiti TeaTp, KOTOpbiCi pa3BMBaeTCfl He TO/ibKO b 06/iac™ 
TeaTpa^bHOd <J>opMbi, ho m b 06/iacTM TeaTpa/ibHoro MeTOAa. A/ia ocyiAecTB/ieHi/m stom 3aAann 
T.M. 3aHMMaeTCfl cneAyiomMMM bha3mm AeaTe/ibHocTi/i: 

1 . ripoBeAeHMe 3 aHflTi/iM no ocBoeHmo hobwx MeTOAOB pa6oTbi HaA cnexTaxneM. 

2 . flocraHOBKa cnexTax/ieM x/iaccMHecxoro pyccxoro penepTyapa (HexoB, Ha6oxoB, flocToeB- 
ckwm). 

3 . flpoBeAeHMe ceMHHapos, coBMecTHbix 3aHATMM c xoanexTHBaMM, pa6oTa(oiAHMn b Mock- 
Be, KweBe m APyrwx ropoAax. 

5 . B 3 anMOAei^CTBiie c My 3 bixaHTaMn, KOMno 3 i/iTopaMM, xyAOXHHxaMM Ann C 03 AaHnn x/iy6a 
coBpeMBHHoro MCxyccTBa. 


Part 2. Theatre Studio. 

The Theatre Studio consisted of professionals, who have made up their mind for the 
revival the traditions of Russian experimental theatre in the way of studying an experiense 
of different dramatist of the end of last century & begining of this one (Chekhov, 
Vakhtangov, Meyerhold & others), as well as modern experimental theatre, which is 
developing not only in theatre form, but also in theatre method. To realise this task the 
Theatre Studio is doing the following: 

- organizing stugies of the new method work of performance 

- staging the performances classical Russian repertoire (Chekhov, Nabokov, Dostoevsky) 

- organizing seminars & united lessons with collectives from Moscow, Kiev & others 

- organizing the theatre school 

- according with musicans, composers & artist for organizing club of modern art. 












TPAMBAl/lHblE CHbl 


l~pynna C03AaHa CepreeM MuwaKHHbiM i/i EBreHneM “.ELkohom" rio/mKOBbiM b KOHue 1990 
rofla b ropofle Mai/iKone. B fla/ibHefiiueM, b cbb3m c nepee3flOM C. MmuaKHHa b r.XapbKOB, 
rpynna no/iynnna ABOi/myio npormcKy. riapa/i/ie/ibHO nponcxoAnaa TBopnecKaa 3 bo/hoamb: ot 
couna/ibHoro xtecTxoro nocT-naHKa, b CTopowy “nepHOii" poMaHTnKM “xo/ioahoi/i BO/iHbi" c xa- 
paKTepH bIM MMHMMa/mCTCKMM ri/ITapHblM Me/10AH3M0M. 

B cocTaBe “HOBOLl CUEHbl” rpynna Ae6iOTnpoBa/ia 24 AeKabpa 1991 roAa b paMKax 
KyabTypHOM aKAMM “Po>KAecTBeHCKMM My3biKa/ibHbie BeMepa-91". 


CocTaB rDvnnbi Ha BecHv 1992 roAa: 


Cepreii Mmuaiu/iH 

EBreHMM flO/lBKOB 
1/lropb PoMaHeHKO 
BHTaanii Bo/ikobckhh - 


- ro/ioc, rwTapa, TexcTbi, 

- ruTapa, My3bixa. 

- ruTapa. 

- 6ac-rmapa. 


AnexcaHAP BaiUKMpoB - yAapHbie. 


My3bixa. 


“TRAMVAINYE SNY” 

The group was organized by Sergei Mishakin & Evgeny ("John") Polyakov in the end of 
1990 in Maikop-town. Later the group had got a double visa, cause Mishakin came in 
Kharkov. In that time creative evolution was going on: from social hard post-punk upto the 
“black" romancy of “cold wave” with typical minimum guitar melodysm. 

In a body of “NOVAYA SCENA” the group had it’s debut in creative action “Xmass 
musical parties - 91", 

Composition (in spring, 1992) 

Sergei Mishakin - voice, guitar, texts, music. 

Evgeny (John") Polyakov - guitar, music. 

Igor ("Turan") Romanenko - guitar. 

Vitaly Volkovsky - bass. 

Alexander Bashkirov - drums. 





FlepBOHaHa/ibHO (1989 toa) rpynna cymecTBOBa/ia b Bi/iAe CTyAMiiHoro npoeKTa 6ac-rnTapn- 
CTa rpynnbi TOBAPI/11H Rpoc/iaBa Ky/iMKOBa. Ha tot nepMOA TBopnecTBO 3/lb3bl npeACTaB/m- 
no M3 ce6a AOCTaTOHHo xaoTMHHbiM Konaax ot nocT-naHKa ao KMH-poMaHca c npeo6aaAaioiAeM 
TeHAeHAMeii b CTopoHy 4>o/iKOBbix 6a/inaA. Pba cJ^ktopob, b tom HMcne ctioxhoctm co CTyAMH- 
hom pa6oTOM, a Taioxe onepeAHOM noA^eM pox-My3biKM b r.XapbKOBe, onpeAe/inn noriB/ieHMe 
KOHAepTHoro BonaoateHMB HAeM rpynnbi 3/1 b3A. Ae6ioT coctoh/ich b MapTe 1990 r. Ha <|)ec- 
TMBane “HoBaa CAeHa-2", m 6bi/i yAanHbiM. Bee sto cnoco6cTBOBaao AaabHeMiueM ynopHOM pa- 
6oTe. K aeTy 1990 r. cocTaB rpynnbi CTa6M/iM3MpoBanca: flpocaaB KyaMKOB - ruTapa, roaoc, 
TeKCTbi, My3biKa; AaexcaHAP naHHeH ko (TOBAPM1H) - 6ac-rMTapa, EBreHMM HMxoaaeBCKMM (TA- 
KI/IE AE/1A) - yAapHbie. CTMab rpynnbi OKOHMaTeabHO 3axpenMaca b HMrne ocTporo, rMTapHoro 
4>oaKnaHKa. OAHaxo c TeneHMeM BpeMeHM apaH>KMpoBKM neceH yTaxeaMaMCb. B My3bixe rpyn¬ 
nbi flBHO 33CKB03MaM MHTOHaAMM "HeOnCMXOAGaMM", CTOab CBOMCTBeH HOM 3anaAHOMy POK MHAe- 
neAeHTy btopom noaoBMHbi 80-x. B anpeae 1991 r. b rpynny npMXOAHT eoao-rMTapMCT 
MaxcMM BoHAapeHKO. B BMAe KBapTeTa 3/lb3A molaho BbicTynaeT npaKTMMecKM bo Bcex Bbi- 
e3AHbix aKAMHx “HOBOl/I CUEHbl" (HaM6oaee yAanHbie KOHpepTbi: Mail 1991 r. TBepb - epee- 
TMBaab “My3biKa 2000 r.”, MiOHb 1991 HoBonepKaccK - c^ecTMBaab “riorpyxeHMe”, Hoa6pb 1991 
CapaTOB - <J>ecTMBaab “riepeKpecTOK"). 

/leTOM 1991 r. MecTo 6ac-rMTapMCTa 3aHMMaeT EBreHMM Xoaolu. riocae noayroAa ynopHbix 
peneTMAMM My3biKaHTbi noAroTaBaMBaiOT HOByio nporpaMMy, CTMaMCTMnecKM eiAe 6oaee yxpen- 
aaiOLAyio ncMxoAeaMMecKyio m (J>oaKOByio coctbB aaioiAMe b TBopnecTBe rpynnbi. 

ELZA 

Originally (in 1989) the group existed as a studio project of Yaroslav Kulikov, bassist of 
the group TOVARISHCH. At that period, creativity of ELZA represented rather chaotic 
mixture of styles - from post-punk to kitsch romance, with prevailing folk ballad tendency. 
A number of factors, including difficulties with studio work and also a new rise of rock- 
music in Kharkov, determined the appearance of concert realization of Elza's ideas. The 
debut took place in March, 1990 at the festival "NOVAYA SCENA-2” and was a success. 
All that favoured their further tenacious efforts. 

By the summer of 1990 the staff of the band has stabilized: Yaroslav Kulikov, vocal, 
lyrics, music; Alexandr Panchenko (TOVARISHCH) - bass; Yevgeny Nikolayenkvsky (TAKIYE 
DELA) - drums. The style of the group has finally established as a kind of sharp quitar 
folk-punk. But with the time passing, the arrangements of the songs were becoming harder. 
The intonations of “neo-psychedelia”, so peculiar to western rock-independent of the second 
half of the 80-s, appeared to be heard in the music of the group. 

In April, 1991 solo-guitarist Mixim Bondarenko enters the group. As a quartet, ELZA 
powerffully performed practically at all “NOVAYA SCENA” tours (the most successful! 
concerts: May, 1991, Tver - festival “Music of 2000"; June, 1991, Novocherkassk - festival 
"Immersion"; November, 1991. Saratov - festival “Crossroads". 

In the summer of 1991 Yevgeny Khodosh takes the place of bassist in the group. After 
half a year of hard rehearsing, the musicians prepare a new programme with stylistically 
strengthened phychic and folk components in the creativity of the group. 
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KA3MA-KA3MA 

HecoMHenHbiM OTxpbiTueM b XapbKOBCKOti poK-My 3 biKe 1990 roAa 6bmo o6beflktHeHne hoa 
H 33 B 3 HlieM “TpunTMX". 

3 rpynnbi ctwjih “ABaHrapAHbiPi rapaxHbiw poK", oObeAHHeHHbie poACTBeHHbiMM y3aMM no 
MecTy po>KAeHnn (Bee ynacTHUKM aB/ianncb /im 6 o BbinycxmixaMi/i My3bixa/ibHOti cneuiuxo/ibi, mi- 
60 6 bmn Ha noAXOAe k Bbinycxy), Bn/iOTb ao B3anMonpoHMXHOBeHM5i cociaBOB. 

I/Ictohhmkh BAOXHOBeHna Tax>xe 6bmn npnMepHO OAHHaxoBbi: aBaHrapAHbiii “MeTa/1/1”, naHK, 
yicpaMHCKMM cf>o/i k, aicaAeMi/iHecKafl My 3 /inTeparypa n A>xa 3 . 

TBopnecTBO Bcex rpex rpynn (AMEEbl, THI/1AA, Hl/IHKA-flPUHKA) OT/ii/manocb 6oflbmoM 
pacKpenomeHHOCTbio b axcnepnMeme no coBMememiK) noMTn HecoBMecniMbix My3bixa/ibHbix 
CTM/iefi. KoHLiepTHoe Bon/iomeHwe “Tpi/mTHxa" paAOBano aHepreTunecKOM HacbimeHHocTb, m Be- 
poti b co6cTBeHHbie cn/ibi. 1/lAetiHbiMM BAOXHOBiiTemiMM Bcero npoexTa 6bmn Anexceii CoBa m 
EBreHMfi Xoaouj. 

B ciiny p«Aa npuHMH o6bexTMBHoro m cy6bexTi/iBHoro n/iaHa, AenTe/ibHOCTb “TpnnTiixa" xax 
xy/ibTypHoro c|>eHOMeHa orpaHMHii^acb 1990 toaom. Yxce Hawi/man c nHBapn 1991 roAa HanwHa- 
eTCfl HOBbiii OTcneT a™ My3biK3HT0B “Tpum-i/ixa”. B 3 to BpeMsi no MHHunaTMBe EBreHun Xoao- 
Lua C 03 AaeTca npoexT KA3MA-KA3MA, SHepreniHecxM n acTeniHecKM craBLUMii xy/ibMMHaAweil 
TBOpHecKOii aKTMBHOCTM 6biBuinx naHK-aBaHrapAHCTOB. Hmcto CTM/incTHHecKM, AyxoBHbiii HaKa/i 
MyabiKM 6bm nepeaeAeH b 06/iacTb 4 >eepnMecxnx aocthxcohhm tbopuob anoxw PeHeccaHca. 
HHCTpyMeHTapuM 6bi/i; o6iiiMpHO yBe/inneH 3 a cneT BBeAem/ifl axycTMHecxMX m MeAHbix AyxoB- 
Hbix MHCTpyMeHTOB (<|>aroT, <{)/ieMTa, Ba/rropHa, Tpy6a). ApaHx<npoBxii pe 3 Ko yc/ioxcHMni/icb, B 
KOMno 3 Munax o 603 HaMnaocb TaroTeHne k nonn<l>OHMHecxMM CTpyKTypaM, 3 x 30 THHecxiii/i My 3 bi- 
Ka/ibHbiii MMp KA3Mbl-KA3Mbl noAxpen/iH/icn Bii 3 noHepcKMMH TexcTaMi/i noBecTBOBaTe/ibHO-cuM- 
Bo^nHecKoro n/ia«a. Bee sto, BKyne c ^pxo-BbipaweHHOM TeaTpa/iw3ai4iieM cueHniecKOii noAaMi/i 
11 napaAOKca/ibHO MoiMHbiM, nomi/i “fl 3 bmecxnM", wcno/iHHTe/ibcxiiM ApaiiBOM, 3 acTMr/io HapOAbi 
6biBuiero CCCP Bpacn/iox. 

rio/iyHMB ncTepnHecKM-no/io>KHTenbHyio oueHxy Ha p«Ae poccmhckhx 4>ecTMBaneM 91 roAa, 
Tmyn “oTKpbiTMa roAa" 1/1 ap/ibix “yiexaMepoH-PoxKA3MA-KA3MA npncTynuna k noAroTOBxe 
HOBOfi nporpaMMbi. 

Ha ceii pa3 HyBCTBeHHbiw poMaHTH3M EBreHua XoAOwa cxonb3Hyn eme Aa/ibiue b rny6b 
BexoB, k MCTOxaM KbKHO-eBponewcKoCi My3bixa/ibHOi/i TpaAHumi. ScTen/iHecKi/iM 6a/iaHC ayxobho- 
ro HanpaxceHufl neceH nepeMecTi/incfl exopee ot ”/ik)6bm-x<m3hii” x "/no6BM-CMepTn”, oxpacwB 
My3bixanbHyK) c{>eepMK) KA3Mbl-KA3Mbl b TeMHbie toho scxaTO/iormi h nepHoro lOMopa. OcTa- 
eTca Bepi/iTb, hto TpaAuUHOHHO cBepxaiomafl y/ibi6xa >xn3HeyTBepx<AeHMsi He npeBpaTMTca b 
TBopnecTBe rpynnbi b BenHbiCi 6e/i03y6bi(i ocxa/i, m HOBbie necHi/i KA3Mbl-KA3Mbl Aanbine 6y- 
AyT noMoraTb cnyiiiaTemo BboxiiTb b mctmhho 6n6neCicxMX yc/iOBnax oxpy>xaK)ui,eti Hac o6bex- 
THBHOCi pea/lbHOCTH. 

llporpaMMa rpynnbi: 1991 toa: “ri/iscxH Tpy6aAypoB” 

1992 toa: “KaTaxoM6bi iHo6Bn" 

MarHHTO<i)OHHbm a/ib6oM : 

1992 toa "flnflCKM rpy6aAypoB”. 







KAZMA-KAZMA 


Association named “Triptikh” was undoubtedly a discovery in Kharkov rock-music of 1990 
year. 

Three groups of “vanguard garage rock" style were united by close ties of birth-place (all 
members were either music school graduates or were close to graduate). 

The sources of inspiration were also approximately the same: vanguard heavy-metal, punk, 
Ukrainian folk, “academic music Literature" and Jazz, The creativity of the three groups 
(AMOEBAES, GNIDA, CHICHKA-DRICHKA) were characterized by great freedom in the 
experiment on combination of almost incompatible styles. It were Alexey Sova and Yevgeny 
Khodosh, who inspired the whole project. 

Due to a number of objective and subjective reasons, the astivity of the Triptikh as a 
cultural phenomena confined itself in 1990. Beginning from January, 1991 musicians of the 
Triptikh start a new turn. It was then that projest KAZMA-KAZMA, initiated by Yevgeny 
Khodosh, was organized and became energetical and aethsetical climax of the creativity of 
the former punk-vanguardists. Only from the point of the style, the spiritual strength of the 
music was transferred to the sphere of achievements of the Renaissance. Stuff was widely 
increased due to the introduction of acoustic and brass instruments (trumpet, flute, 
voltorna, fagot). The arrangements became much more complicated. The compositions 
appeared to be inclined towards polyphonic structures. The exotic musical world of KAZMA- 
KAZMA was combined with narrative-symbolic lirycs. All that, together with explicit theatrical 
show was paradoxally powerful with almost pagane drive. 

Having recieved hysterically positive response at a number of Russians festivals in 1991, 
the title of “Discovery of the Year" and Label “Decameron-rock", Kazma-Kazma started 
preparing a new programme. 

This time Yevgeny Khodosh's sensitive romanticism slipped much further into depth of 
centuries, to the sources of the South-European musical tradition. Aesthetic balance of the 
spiritual strength of the songs transferred rather from “love-life" to “love-death" and painted 
musical fairy-play dark with eskhatology and black humour. All left is to believe that 
traditionally dazzling smile of life-assertance will not turn to eternal stiff grin and new 
songs of KAZMA-KAZMA will go on helping the listener to survive in the truly biblical 
conditions of our objective reality. 

The programme of the group: 1991 - "Troubadour's dances" 

1992 - "Catacombs of love" 
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HYXOl /1 

Han6o/iee 6ecK0Mnp0MwccHbiii poK-aBaHrapAHbiii Ko/iaeKTMB “HOBOI /1 CUEHbl". Ochob^ih 
B ecHoCi 1989 rofla 6biBWMM My3bi k3htom rpynnbi TOBAPM 1 H - AHflpeeM MoHacTbipHbiM (rutia- 
pa, My3biKa, TeKCTbi). riepBOHana/ibHO rpynna pa6oTa/ia b cm/ie co6cTBeHHOti pa3pa6oTKn noA 
Ha3Bam/ieM ‘TlocT-MHAycTpi/ia/ibhibii7i 6 mt". fl/ia 3Toro nepnofla xapaKTepHo coneTaHi/ie npeAe/ib- 
HO MMHMMa/lMCTMMHOCi, OCTHHaTHOM pHTM-CeKpUM, C 06beMH0l/l, MMnpOBM3aUMOHHOM TMTapHOM 
napTMTypofi, n/iioc arpeccuBHbiCi, no 6o/ibiuei?i Mac™ HeapTMKy/inpoBaHHbiCi Boxa/i. 

B uTore nofiyHa/icn bb3kmm 3ByKOBon KOKTei/i/ib, aTaKyiomero n/iaHa, OTAa/ieHHo cpaBHMMbiCi 
pa3Be mto co CTn/ieM “H 0 G 13 ". 

OAHaKO TBopnecKM rpynna nocrosHHO 3BO/noAMOHnpoBa/ia. M3HaHa/ibHO 3a/io>KeHHoe b rn- 
TapHbie apabDKupoBKM TsroTeHne k c/ioxhwm rapMOHimecKi/iM n no/ii/ipHTMi/mecKHM cj)opMaM, 
Bbimiaocb b nocTenemnyio cTM/11/iCTWHecKyio TpaHC<t>opMai4Mio TBopnecTBa rpynnbi. B My3biKa/ib- 
HoCi na/inTpe noBBu/ica Hexm/i aKaAGMi/i3M, npucyimiii cxopee Hbio-l7lopKCKOi7i uixo/ie coBpeMeH- 
Horo poK-aBaHrpaAa. Boxa/i CTa/i eme 60/iee (J)M3no/iornHHbiM, A o6iAee My3biKa/ibHoe 
B03AetiCTBMe - eme 60/iee nyBCTBeHHbiM. 

CocTaB rpynnbi nocTOflHHO MeHH/ica. Han6o/iee n3BecTHoe coMeTaHne My3biKaHT0B: 

A. MoHacTbipHbiii; l/Iropb llaxoMOB (ronoc, TexcTbi, nioy); 

Ceprew /Janex (yAapHbie). 

Tpynna coBepmu/ia psiA yAanHbix racrpo/ibHbix noe 3 AOK.B nacTHOCTu: ceHTa 6 pb 1990 roAa 
KneB - <}>ecTMBa/ib “HopHa PaAa", MaCi 1991 roAa TBepb - 4 >ecTMBa/ib “My 3 biKa 2000 roAa”, 
niOHb 1991 roAa MocxBa - npoexT “Aracc|>ep". 

Hen3MeHHbie ynacTHUKM Bcex KOHuenTya/ibHbix xy^bTypHbix aicpm/i "HOBOP 1 CUEHbl". 

CocTaB rpynnbi Ha BecHy 1992 roAa: 

AHApefi MoHacTbipHbm - rmapa, 6ac-rnTapa, My3biKa, TexcTbi 

AaexcaHAP KoBa/ibnyx - ro/ioc 

Py6eH KeinmiibfiH - yAapHbie. 

B MapTe 1991 roAa 6bi/i 3anncaH eAUHCTBeHHbiii Ha ceroAHmuHi/iti Aenb MarHHTO())OHHbiM 
a/ib60M noA Ha3BaHuieM “flBaAPaTb oamh". 






CHUZHOY 


The most non-compromising rock-vanguard of the “New Stage". It was organized in 
spring, 1989 by a former TOVARISHCH member Andrey Monastirny (guitar, music, lyrics). 
Originally the group played in the style of their own work-out under the name "Post: 
Industrial Beat”. That period was characterized by combination of the extremely minimalistic, 
ostinant rythm-section with volumetrical improvisational quitar score, plus agressive and 
mainly non-articulated vocal. 

As a result they got glutinous coctail of assaulting kind, which could be approximately 
compared to the style of NOISE. 

However, the group was constantly in progress. Original inclination to comlicated 
harmonic and polyrythmic forms resulted in the gradual transformation of the creativity the 
group. Their sound has acquitted a kind of academism, peculiar rather to New-York school 
of rock-vanguard. Vocal has become even more phisiological. And general musical influence 
turned to become more sensitive. 

The staff of the group was constantly changing, The most well-known staff is: 

Andrey Monastirny; 

Igor Pakhomov - vocal, Lyrics, show; 

Sergey Dalek - drums. 

The group had several successful tours, among them: September, 1990 - festival “Black 
Election", May, 1991 - festival "Music of 2000", June, 1991 in Moscow - project AGASFER. 

The group is a permanent member of all conceptual cultural actions of the “NOVAYA 
SCENA". 

The members of the group for spring, 1992: 

Andrey Monastirny - guitar, bass, music, Lyrics; 

Alexandr Kovalchuk - vocal; 

Ruben Keshishyan - drums. 

Demotape: “Twenty One" (spring of 1991 year). 
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KOMfl 1/1/1 “HOBOl/1 CUEHbl" 

1. AeKa6pb 1990 r. KneB Ciyflua “ct>oHorpa4>" 

“HapoflHbie ra/i/iK)UMHai 4 Mn" (60 mmh.) 

(rpynribi: HYXOl/1, 3Jlb3A, XEBATEJlbHAfl PE31/IHKA, M0/1HA/1 bHAB HOMb, TOBAPMLU,, 
nrPA, hmmka-appimka) 

2. MapT 1991 r. Ke/ibH (repMaHna) “S.H.M. - Tapes" 

“XapbKOB - HOBAB CUEHA" (60 mmh.) 

(rpynnbi: HYXOl/l, HI/IHKA-API/1HKA, TOBAPl/lLU,, HTPA) 

3. ABrycT 1991 r. Ke/ibH (repMaHMst) “S.H.M.-Tapes" 

“XapbKOB+KneB" (90 muh.) 

(rpynnbi: TOBAPl/lLU,, KA3MA-KA3MA, I/ITPA, 3/lb3A, HI/IHKA-APHHKA) 

4. Hon6pb 1991 r. 3anaAHbii7i Eep/iwH “K.F.R. Organization" 

“XapbKOB-AHflerpayHA" HacTb I. (90 mmh.) 

“XapbKOB-AHAerpayHA” HacTb II. (90 mmh.) 

(rpynnbi: A3, HYXOl/1, KA3MA-KA3MA, Hl/IHKA-APHHKA, THMAA, AMEEbl, a TaioKe Becb 
MaTepMa/i c MarHMTocJjOHHoro a/ib6oMa rpynnbi 3/lb3A 1990 r. “MaTepMa/w 30 BaHHbin C/hoh- 
Tfll/l"). 

HOBOI/I CU,EHOl7l Be/iMCb TaioKe pa6oTbi no npoAioccnpoBaHMio c/ieAyiOLAMx Kmcbckmx My- 
3biKanbHbix Kon/ieKTMBOB: 

PABBOTA XO, CAXAP-BE/1AB CMEPTb, SHAKE Hi-Fi, l/IBAHOB AAYH H AEHb YMI/IPA- 
ET PAHO. 

B nepcneKTMBe HaMenaeTCB AanbHeMiuee pacumpeHMe CBa3ei/i c mhotopoahmmm My3biKa/ib- 
HblMM, TeaTpa/lbHblMM M XyAOX<eCTBeHHblMM KO/l/ieKTMBaMM, CXOAHbIMM c “HOBOM CUEH014” B 
n/lOCKOCTM SCTeTMHeCKMX I/I Ky/lbTypO/lOrMHeCKMX npMHUMnOB. 











Groups: 


Groups: 


Groups: 


Groups: 


“NOVAYA SCENA'S" compilations 

1. December, 1990, Kiev. ‘‘PHONOGRAPH" Studio. Kiev 
‘‘Narodnye Gallutsinatsyi" (60 min) 

(CHUZHOY, ELZA, ZHEVATELNAYA RESINKA, MOLTCHALNAYA 
NOTCH, TOVARISHCH, IGRA, CHICHKA-DRICHKA). 

2. March, 1991, Keln (Germany). “S.H.M. - Tapes” 

"Kharkov - Novaya Scena" (60 min) 

(CHUZHOY, CHICHKA-DRICHKA, TOVARISHCH, IGRA). 

3. August, 1991, Keln (Germany). “S.H.M. - Tapes" 

“Kharkov + Kiev" (90 min) 

(TOVARISHCH, KAZMA-KAZMA, IGRA, ELZA, 

CHICHKA-DRICHKA). 

4. November, 1991, West Berlin “K.F.R. Organization" 

“Kharkov - Underground" vol 1 (90 min) 

“Kharkov - Underground" vol 2 (90 min) 

(A - YA, CHUZHOY, KAZMA-KAZMA, CHICHKA-DRICHKA, 

GNIDA, AMOEBAES & also ELZA’S 1990 album 
"Materializowanny Sluntiay" (“Hopelessness"). 


Also “NOVAYA SCENA" has produced following groups: RABBOTA HO, SAKHAR - 
BELAYA SMERT, SHAKE HI - FI, IVANOV DAWN, DEN UMIRAET RANO (All from Kiev). 

In future “NOVAYA SCENA" will extand the connections with other musical theatre & 
artistical collectives which is similar to the Centre in aesthetic & cultural positions. 












KoHuepTHbie 9kl(i/ih "HOBOl/l CUEHbl" 

3a npefle/iaMM r. XapbKOBa 

Aexa6pb 1989 r MocKBa. Oecn/iBaab "CbipoK-2" 

Tpynna: TOBAPl/lLLj, 

4>eBpaab 1990 r. KneB. <X>ecTi/iBaab-CeMi/map HeaaBi/icwMoro PoKa 

"no/iHbiM ry/jBAi/r 

rpynna: TOBAPl/lUj 

ceHraODb 1990 r.. KneB. OecTWBaab Cbo6oahoi/i My 3 biKn “HOPHA PAJ2,A" 
(Ha OTKpbITOM B03Ayxe) 
rpynnbi: MYXOl/l. I/ITPA 
MapT 1991 r, Mhhck. Oecri/iBaab “TPl/iyMO" 

(no HroraM kohK ypca MarHHTO(J)OHHbix aab6oMOBl 

Tpynna: TOBAPHLH 

Man 1991. TBepb. OecTi/maab “My3biKa 2000 rofla" 

Tpynnbi: KA3MA-KA3MA, HYXOPl, 3/lb3A 
i/ito h b 1991 MocKBa. flpoeKT “ATACcDEP" 

Tpynnbi: KA3MA-KA3MA, HyXOfl. 3/lb3A 
1/lcno/iHHTean: A.IljeTHHCKi/ii/i, A.fpnH6epr 
i/i( oh b 1991. HoBOMepxaccK. OecTi/iBaab CoBpeMeHHoro l/lcxyccTBa 

“norpyxEHi/iE" 

Tpynna: 3/1 b3A 

ceHTB6pb 1991. Ki/ieB. "EappHKaAHbm" Oecn/iBaab Ha OTKpbiTOM B03Ayxe 
Tpynna: 3/1 b3A " 

HoaOpb 1991. CapaTOB. cpecrmBaab HSKOMMopwecxoro poxa 
TIEPEKPECTOK” 

Tpynnbi: KA3MA-KA3MA, 3/lb3A 
Mapx 1992. 0pexoBO-3yeBO. OecmBaab u My3bixa 2000 roAa-2" 

Tpynna: HEPET1AXH 





“NOV'AYA SCENA” concerts outside Kharkov 

- December, 1989, Moscow. Festival “Syrok-2" 

Group “TOVARISHCH" 

- February, 1990, Kiev. Festival - seminar of independent rock "Polny Goodbye 

Group TOVARISHCH 

- September, 1990, Kuiev. Festival of Free Music “Chorna Rada" (Open Air) 

Groups: CHUZHOY, IGRA. 

- March, 1991, Minsk. Festival “Triumph" 

Group TOVARISHCH 

- May, 1991, Tver. Festival “Music of 2000 year" 

Group: KAZMA-KAZMA, CHUZHOY, ELZA 

- June, 1991, Moscow. Project “AGASFER” 

Groups: KAZMA-KAZMA, CHUZHOY, ELZA 
Performers: A. Shchetinsky, A.Grinberg 

- June, 1991, Novocherkassk. Festival of Modern art “Progruzhenie” 

Group ELZA 

- September, 1991. Kiev. “Barricade” Festival (Open Air) 

Group ELZA 

- November, 1991, Saratov. Festival of Uncommercial Rock “Crossroad" 

Groups: KAZMA-KAZMA. ELZA 

- March, 1992, Orekhovo-Zuevo. Festival “Music of 2000-2" 

Group CHEREPAKHI 





TexcT : 
riepeBOA: 


Cepren Macoeflou 

C&preM MMinaKMH, Jleca Ocay/ieHKO 

Cepren BpaxKOB, JJmhtpmm Cae/uoK, Bjia^HMHp Ypa30BCKHi-i 
Ceprew BpaiKOB, AjieKcew Bophcob 
( «JIHTEPA-A» ) ' 


KaTajior M3,qaH cfyapMOM «M AHl'yCT» 
rea. (0572) 43-28-41 








